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Material Mix
The living room
includes a Mitchell
Gold + Bob Williams
Dr. Pitt sectional
upholstered in Beigian
linen; a painting by
Cameron Haas hangs
abave. Gompleting
the picture are a pair
= of vintage safari chairs
= and a glass-topped
cocktail table from
Gabriel Scott. The
walls are painted
Benjamin Moore's
Chelsea Gray and the
sisal is from Stark.
See Resources,

Lighting designer Nathan Orsman and
television executive Jose Castro enjoy
the good life at home in Water Mill

BY MICHAEL LASSELL | PHOTOGRAPHS BY TRIA GIOVAN
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Graphic Impact
Seating in the family
room (ssove) includes
a vintage Charles
Rennia Mackintosh
armehair made from
whitewashad oak
and a pair of club
chairs from Ralph
Lauren Home; the
ceiling fixture ia from
Acll & Hill. Eduarda
Santos’s Whee! of
Light overlooks a
granite-topped island
from Anvil lronworks
in the kitchen (ssar
RIGHT). Black-lacqguer
klismos chairs and

a Fitzgerald bench
from Williams-
Sonoma Home
surround a Julian
Chichester oak-
and-metal table

in the dining reom
{orrosite). The
painting is by
Cameron Haas and
the rug is from lkea.
See Resources.

ATHAN ORSMAN
describes his

first house in the
Hamprons as a “typi-
cal East End beach
shack in Noyae," alchough his husband, Jose Casere,
remembers it a bit differently. "It was such a wreck
when we bough it thar [ eried,” he recalls "Bur i
turned oue to be the curest cotrage ever”

‘When rhe place began to feel oo small, the men
went locking for a home with an ample yard for their
schnoodle, Coopcr, and room for a Pool. Whar rhcy
found, ar the intersection of rwa shady counrry roads
in Whater Mill, was a house thar looks like a reno-
vared Colonial salthox from rthe streer. In face, ic dares
from 2003 and while it's noran c.vpecial.l}r |argc 2600
square feer, the grounds are substantial.

“Ir only has rwo bedrooms, bur it's quire spa-
cious and very well built,” says Crsman, a lighting
designer who has worked wirh rop-tier decorarors
and archirects on ij{:c;s all over the Northeast,
California, Florida, and the Caribbean. "We didn't
like seme of the Vicronan councry details, bur they
were casy :nough [v's) changc"

T help wirh the makeover, Orsman and Casoro
called on cheir friend and EDll.caguc David Scoe, a
Manhartan-based decoraror. In order o accommo-
dawe l.ighLing and make rhe rooms arier, Lhc)-' rased
the cailing 1n the masrer bedmom o the roofline and
added beams in the fanuly room. "l wanted o rip up
the floors, teo,” adds Castro, a senior vice president ar
Nickelodeon. “They were so onange! But David con-
vinced us thar we could find a stain T would like. 1

think we med 29 different stains before we gor i nght”
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“WE DIDN’T LIKE THE
VICTORIAN COUNTRY
DETAILS, BUT THEY
WERE EASY ENOUGH
TO CHANGE”

In addition to working on “the floor plans, the color
scheme, and the wall covenings” Scotr says, he also helped the
couple ‘coordinare their arr, existing furniture, and new piec-
es,” ranging from an Art Deco Charles Rennie Mackintosh
chair to a Ci\PiZ'h‘llC“ cciliug fixrure from West Elm. “Ir’s all
about the high-low,” Castro says. “We wanted a house where
people would be comfartable.” Parr of Score's challenge was
[i[}dil!g <Oom [‘1'{)”1!‘5‘:5 rl'lat \\"[)Uld SJTlSE‘\_' l')l:“'l'l men, since Th(‘}f
have somewhar different sensibilivies. “Jose likes shine” Scott
says of the Miami-born Castro, while Ofsman, a native of
Australia, “1s more of a maree-fimsh kind of guy”

The properry’s 1.3 acres provided plenty of room for a pool,
although the grounds needed more work than the house. "It
was originally ewo tax lots,” says Orsman, "and one of them
had been completely negleceed. It was a mess” To creatc a

The Plush Life

In the master bedroom
{oProsITE), @ white
mohair=coverad bench
from Homenature sits at
the: foot of a Crate and
Barral bed. Benjamin
Moore's Deep Ocean
covers the walls of the
guesthouse adjacent to
the pool (THis PAGE ABOVE),
which includes a chaise
from Crate and Barrel
and curtains made from
Raobert Allen’s Spring
Ahead in Cove. In the
powder room (NEan LEFT),
an Arteriors Spore mirror
by Barry Dixon is set
against Phillip Jeffries’s
Lacquearad Strig wall
covering In Eyeliner. See
Resources.
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Shaded Glory
Chalses from
TeakSmith and rafts
from Frontgate sit at

attention alongside the

saltwater pool (aaove);
an Australian flag, a
nod to homeowner
Nathan Orsman’s
home country, hangs
on the guesthouse
beyond. (MeaR RIGHT
ano opposme) Orsman
and Jose Castro

relax with their
schnoodle, Cooper, in
the outdoor lounge.
Orsman designed

the lanterns; the side
chairs are vintage
Russell Woodard. The
bronze fire plt is from
Woodland Direct. See
Resources.
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THE PROPERTY

PROVIDED PLENTY

OF ROOM FOR A
POOL, ALTHOUGH
THE GROUNDS
NEEDED WORK

versatile, relaxing landscape, they consulted with
another frequent Orsman collaborarer, landscape
archirece Mane Nievera, to come up with a master
plan. The men npped out the overgrowth, leveled the
site, installed che long-desired pool, and converted a
forlorn-looking '50s cotrage tnto a sweer guest
]must_'.fi)uof house. Because Lhey like to entertan
often, they also put n an “ourdoor lounge” cthar’s
framed by a row of soaring cedars and bir by a
handful of oversize canvas pendant lamps, “The
canvas lanterns in the cedars were meant ro be
remporary,” says Orsman, ever the experimenter
when it comes ro lighting design. “Bur I like them so
much thar they've been up there for rwao years” #






